One Man’s
Choreographed and performed by: Wen Wei
Wang
Music: Giorgio Magnanensi
Film: D-Anne Kuby Trépanier
Lighting design: James Proudfoot
Costumes and set construction: Kate Burrows
Duration: 55 minutes
Premiere: 2005
A powerful and compelling solo work, One Man’s… is
an autobiographical re!ection on Wen Wei Wang’s
own life and experiences in China and Canada.
Drawing on his rich and varied background, Wang
integrates movement and storytelling with "lm by
D-Anne Kuby Trépanier, and original music by
composer Giorgio Magnanensi, to create a stirring
commentary on life, loneliness and personal
histories.
Photos: Chris Randle.
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Unbound (

)

Choreographed by Wen Wei Wang
Duration: 60 minutes
Premiere: 2006
Weaving former Chinese traditions with modern
perspectves, Unbound is an intense and stylish
exploration of ideals of bequty, power dynamics,
and gender relationships. Wen Wei Wang’s
choreography uses as its starting point re!ections of
the former Chinese practice of binding women’s
feet in pursuit of status and an impossible erotic
ideal. Unbound transcends its cultural origins to
unravel sexualities, emotions and relationships that
are universally familiar.
Unbound is a co-production of The CanDance
Network Creation Fund, Canada Dance Festival,
Dancing on the Edge, Harbourfront Centre, National
Arts Centre, The Brian Webb Dance Company,
L’Agora de la danse in collaboration with Danse
danse andn supported by the Canada Council Dance
Section.
Photos: Chris Randle
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Three Sixty Five (
)
Choreographed by Wen Wei Wang
Music: Giorgio Magnanensi
Cello: Peggy Lee
Lighting Design: James Proudfoot
Costumes: Kate Burrows
Duration: 65 minutes
Premiere: 2007
Three Sixty Five pushes the boundaries of
choreographer Wen Wei Wang’s own cultural
traditions in order to reveal the range of human
conditions and emotions that occur at any time in
any one’s own life. Highly kinetic movement
expresses joy, passion and sexuality. To this end,
rather than following the usual sequence of seasons
the work is structured in collaboration with the
deconstructed electronic version of Vivaldi’s well
known score, reworked by Giorgio Magnanensi and
featuring cellist Peggy Lee. Three Sixty Five features
lighting design by James Proudfoot, and costumes
by Kate Burrows

Cock-Pit (

)

Choreographed by Wen Wei Wang
Music: Giorgio Magnanensi
Lighting Design: James Proudfoot
Costumes: Kate Burrows
Duration: 70 minutes, no intermission
Premiere: February 24, 2009 by Vancouver East
Cultural Centre at Scotiabank Dance Centre
In close quarters, four men play games that
threaten to spiral into violence or desire. Inextricably
bound together, they are alternately seduced,
entranced and thwarted by an elusive female !gure,
who moves easily between dreams and physical
reality. Incorporating anthropomorphic elements,
and an insular heated sexuality, that alternates
between open combat and tender intimacy, CockPit is infused with all the volatility and pressure of
youth trapped in a closed-o" world. As secret
yearnings and open plays for dominance threaten
to erupt, the possibility of escape, like a distant
woman moves into an unknown future.
Cock-Pit, for four men and one woman, features
original music by Giorgio Magnanensi, lighting by
James Proudfoot and costumes by Kate Burrows.
“Cock-Pit is somewhat re!ective of my own
experiences as a young dance student in China. I
shared a room with four boys for more than "ve years.
We were at the age when we became concerned
about sexuality without having any advice from our
parents or teachers. We were not allowed to have girl
friends, so we only thought about them in our dreams
and imaginations. As we were all far away from home
we talked a lot about our mothers. These memories
contribute subconsciously to the scenario for this
work. “Ling” means “feather” in Chinese Opera. They
are used as hairpieces and represent the characters
of warlords. In my work, the feathers are used as
extensions of the body.” — Wen Wei Wang
Winner Rio Tinto Alcan Performing Arts Award –
Dance 2009.

Under the Skin (
)
Choreographed by Gao Yanjinzi and Wen Wei
Wang
Produced by Beijing Modern Dance Company and
Wen Wei Dance
Performed by Beijing Modern Dance Company and
Wen Wei Dance
Original music: Giorgio Magnanensi
Lighting design: James Proudfoot
Duration: 80 minutes plus intermission
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Premiere: June 12, 2010, Canada Dance Festival
(Ottawa)
Under the Skin is a new full-length collaborative
work for twelve dancers from Wen Wei Dance and
the Beijing Modern Dance Company. A dual
investigation into the common ground shared by
performers from Canada and China, Under the Skin
is a challenging work that examines ideas of cultural
and personal identity, from the inside out.
Under the Skin features choreographic works by
Wen Wei Wang (“In Transition”) and Gao Yanjinzi
(“Journey to the East”).
In Transition is about the collision of the past and the
present within the continuum of personal and social
evolution. Journey to the East explores the
collectivity of di!erent groups and the forces that
divide and unite people.
Under the Skin is a co-production of the Canada
Dance Festival, Vernon and District Performing Arts
Centre Society, Arts Partner in Creative Development
and the Ban! Centre.

“Wang is a proven maverick of wild imagination. Gao is an iconoclast whose
artistic goal is liberation of expression. Together they forge new ground in the
dance arts.” - The Globe and Mail

7th Sense (

)

Choreographer: Wen Wei Wang, in collaboration
with the performers
Performers: Jung-Ah Chung, Léon Feizo-Gas, Josh
Martin, Diego Romero Renée Sigouin, Ti!any
Tregarthen, Wen Wei Wang
Music: Giorgio Magnanensi & Walter Zanetti
Lighting designer: James Proudfoot
Video designer: David Raymond
Costume designer: Kate Burrows

7th Sense, photo by Chris Randle.

Duration: Approx. 65 minutes, no intermission
Premiere: February 22, 2013, Edmonton, Canada
Stemming from the dichotomous nature of
improvisation – uninhibited abandon and controlled
precision – choreographer Wen Wei Wang
examines ideas of control and power through his
new dance creation. 7th Sense is an exploration of
how we wield control and succumb to it, an invisible
force that shapes our lives and our relationships.
We cherish the autonomy of our lives, the free will
we exercise in our daily existence. And we valiantly
struggle against oppressive forces, on scales large
and small. Yet we also have the deep-rooted urge
to dominate our surroundings, conquer the
unknown, and to master the mysterious. The work
holds a mirror to this duplicity to reveal our desire
for individual freedoms while exerting our will on
others.
7th Sense is a personal exploration into the
realization of one’s true nature, despite the many
external societal forces that constrain and inhibit. It is
about pushing back against the arti"cial rules of
society that prevent us from giving way to our true
selves and from loving – others and ourselves –
unconditionally.
7th Sense is a co-production of The CanDance
Network Creation Fund, DanceHouse, Brian Webb
Dance Company, National Arts Centre, L’Agora de la
danse, and supported by Dance Section of the
Canada Council for the Arts. Wen Wei Dance
gratefully acknowledges the support of the Canada
Council for the Arts, the Province of British Columbia,
the British Columbia Arts Council, and the City of
Vancouver.
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